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N5ty (Emphasis)
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Golden Ratio @adgiunaim

TunsndinaansuazRaUyiiu Sundausasty Euclid
158 Euclid of Alexandria WudnAdinaamn s,
ﬂ%ﬂﬁ:ﬁ%ﬁ@@@jﬂizmm W.A.218 ALSENIUIN
Extreme and Mean Ratio LagliuAINURLIgve98u

Tuauatindans lulgmiiuay



Golden Ratio @ad1uneaim

Junglun13a3eassngunssweensn
0977
“drudndunusiuduiilvgnin
Auiilugninduiusiuaiusan’

1
U/ Q

MNINFR19NES 1V ULFRAIUNAUNUSAUN NS

9

9871989617



Golden Ratio @na1uno9An
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By Virgile Ittah

For Man would Remember Each Murmur (2013)

Mixed wax & fabric




Virgile Ittah

Dreams are guilty, absolute and
silent by fire

2013

Wax, marble powder, antique
industrial stools

148 x 60 x 134 cm




By Paul Kaptein

fisures by Antony Gormle
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by Rene Magritte



Liberty Leading the People” (1830), by Eugene Delacroix
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Madonna and
Child

with St. Anne
(Dei Palafrenieri)

By Caravaggio




The
Triumph of
Galatea

By

Raphael



The anatomy Lesson - Rembrandt
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Olympia, 1863 by Manet



NN (Unity)

adusunilesuisituresasnUsznaufat
Fafugudnume emiEessn
Junsusranunsodnseideurasdiunise
T AnA M duniafe
Toelduvauenduladrunisesnly



O
O
(O
£
)
(O
-
n
O
O
<
—
O
4
£
[an




) UIRNTIIU aﬂmumaqm
LU UU oo ammumuwa
AINUSEN
g ﬂgammu

GG ANAIULAZAITA NN
—_—__[: AUUNT
ﬂaEJﬂ’]‘W DAUUINT
NN t i
LUs v o
—1%%ﬂﬂﬂiuﬂaumﬂu
S Toe o8lanLAe
N13LUU L Sannesuvus

ANUNAUNAY
N1SARNU

LN

composition




ANSYUNAUYNIN




NSWYUNTWEINLALUY isometric

fonweunn wazdunmilisudng dyuded 30 9971980

YA IUINAIUYIIVBINNNNATUILLUVUALNIIUIT



NISWHUAIMWEINARLLUU oblique

Pl

90°

45°

mmzﬁm%’uLé'ﬁaumuﬁﬁgﬂ'ﬁﬂqL{‘Jueiauiﬁw%gﬂam NS
annsadeulaienaznsaniulesninazienneulagiy
yilseglunuszsv WBewhyusuionduym 45 asen
ALY DI UA UL D B IaRAIASINTS






\
1
o
iy
-
f
v A
/'. |
v

—
v
!

=
rSH




Junniliausdnidu 3 18

ANWUZYBIAIULALBULNA LAY
FUATNTLS LI




A whils in this view, some of the bottles have
been adjusted in shape, size or position, merely
by re-drawing parts of them outside the
construction lines. Note also how the shadow
helps to sit them down’ on the shef
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isometric oblique perspective
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1. Foreground
2. Middle ground
3. Background
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